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By Sam Kindrick
    The galloping guitar
has come of age, and so
has the kid who makes it
gallop.
    Listen for 30-year-old
Will Owen Gage, onetime
child guitar prodigy who
wears his long pants today
like a man who knows
what he is doing.
    “I have a lot of stuff
churning around in my
brain today,” says Will. “Dif-
ferent styles of music, dif-
ferent type bands. I’ve
played old style traditional
blues, jump blues,
screeching psychedelic
rock, Hendrix, B.B. King,
Howlin’ Wolf, Albert King,
Doug Sahm, and I even
got me a little Stevie Ray
straw hat when I was try-
ing to copy the Vaughan
brothers.”
    Will Owen Gage is a
superb guitar slinger who
doesn’t want to be known
as a guitar slinger. And
while his still young face
tends to belie the maturity
of an accomplished pro on
the move, Gage has a
handle on it.
    He says he now wants
to be a musician more
than anything else. 
    “I know I still launch out
there with that old guitar
slinger tendency to show
off some,” Gage said, “but
as I grow older, I am start-
ing to tune it down a lot. I
am starting to realize that
I am not Stevie Ray
Vaughan, that Stevie and
Hendrix were probably the
greatest who ever lived,
that I don’t want to be Ste-
vie Ray, that Tony Cuellar
of San Antonio is the
finest and classiest guitar
player I have ever known,
and that I still love the Bob
Wills music I first heard
when I was five years old.” 
    If the galloping guitar
man has shed much of his
teenage cockiness, he still
waxes eloquent with opin-
ions which cover a wide
range of subjects.
    One of the favorites is
his take on the so-called
“pop country” garbage
now coming out of

Nashville.
    “It is definitely not coun-
try,” Gage said. “It is rock
and roll with banjos and
steel guitars added to
mask the awful sound. It
all comes out as a sorry
mess.”
    Will Gage can wring
the  crying delta blues out
of an electric guitar neck
like  a sad-faced washer
woman hand twisting
moisture out of a hickory
work shirt, but there is
more to him than this. He
fronts his own blues band,
he fronts his own rock
band, and he plays lead
guitar in Two Tons of Steel,
the hottest rockabilly outfit
this side of Memphis.
    “If I died tomorrow, right
here in San Antonio, I be-
lieve I would go out happy
and contented,” Will Owen
said. “Just look who all I
have to be grateful for and
all that I have learned from
them--great pros like
Frank Rodarte, Jimmy
Spacek, Ruben V, Henry
Rivas, Urban Urbano, Al
Gomez, Jack Barber, Tony
Cuellar and Denny Mathis.
Denny is 77 years old and
still playing his hot steel
guitar with Two Tons. I tell
him: ‘Denny, I have been
watching and learning
from you for years and you
have been one of my great
influences,’ and you know
what he says? He says
hardly anything. Just grins
and says he hasn’t done
much to influence any-
body. That kind of humility
can’t be taught. You have
to be there to soak it up.” 
    I last interviewed and
photographed Will Owen
Gage 14 years ago. He
was 16 then, raw as an
egg yolk, and making big
noise on an outdoor stage
at the Don Strange Ranch
near Comfort. You could
hear, see, and feel the in-
nate talent, an almost pal-
pable sensation which
reminded me of what the
late and great guitar wiz-
ard Chris Holzhaus said
when he was mentoring
super guitar stud Ruben V.
Holzhaus told Ruben he

was playing too many
notes.
    “Hell yes,” Will said. “I
can identify with that. I
play too many notes at
every single gig, but I’m
working on it.”
    All great guitarists must
harness this bane,
whether it be Chet Atkins,
Andres Segovia, and
Tommy Emmanuel--or
Ruben V, Jimmy Spacek,
and Will Owen Gage. It’s
hard not to burn a guitar to
smoking ruin if you have
the soul and flying fingers
equipped for the job. 
    Will Gage has been
playing lead guitar in
Kevin Geil’s popular rock-
abilly honky-tonk swing
band Two Tons of Steel for
the past two years.
Two Tons plays all over the
state with regular gigs at
the Broken Spoke in
Austin. 
    If you want to really see
and hear Will Owen Gage
up close and personal, the
place to do it is at Joe
Blues on South Alamo
Street where Gage per-
forms solo every Monday
night starting at 8 p.m.
    Joe Blues is part of the
Joey Villarreal framework
of  businesses which in-
clude the  Blue Star Brew-
ing Company and Blue
Star Arts Complex featur-
ing cooking and brewing
and big band jazz every
Tuesday night. See the
Blue Star ad on our back
cover for more information
on Villarreal holdings, in-
cluding Joey’s neighbor-
hood bar on St. Mary’s
Street. 
    At his Joe Blues solo
gig, Gage usually per-
forms without a break for
two hours and sometimes
even longer. 
    The two bands Gage
fronts are his own Will
Gage Trio rock group, and
a blues outfit he calls Hip
Willy and the Alamo
Tones. 
    Hip Willy and the
Alamo Tones have been
playing Thursday nights
for the past six years at
Barriba Cantina on Crock-

ett Street at the River
Walk. The cast of charac-
ters in this popular outfit
include Gage,  Urban Ur-
bano, Mike Zeal, Tom
Dyer, and Little Roger
Gonzales. 
    Gage’s second and up-
coming album of blues
music
will include the Hip Willys
musicians. He said it
should be pressed and on
the market by late June or
early July.
    “This album will include
traditional old school blues
with covers like Sunny
Ozuna’s Talk to Me and
Little Roger singing Linda
Lou. We recorded in Billy
Horton’s studios where he
has vintage microphones
and a 1953 tape machine.
It sounds like something
recorded in the 1950s or
1960s,” Gage said. 
    Gage’s first album was
a one-man recording
called Traveling Man, but
his focus now is on the

new recording and an-
other one he has on  the
back burner. Completly
separate and totally  differ-
ent from the blues group is
Gage’s rocker outfit he
calls the Will Gage Trio.
    “We will do a rock
album with me and Ken
Robinson and Neal
Walker next after we get
the blues album out. This
one will be all original ma-
terial. We do original ma-
terial in the vein of ZZ Top
and Hendrix. Neal has an
impressive background.
He grew up with Shawn
Sahm, and he played
some bass with Doug
Sahm at one point in time,”
said Gage.
    Will has been around
music constantly for his
entire life, starting at age 4
when he received his first
electric guitar. 
    “I was heavily influ-
enced from the start by
my father John, mother
Susan, and brothers Eric

and Geoff.” Gage said. “I
first heard Hendrix at age
2, and by age 6 I had dis-
covered the Vaughan
brothers. My father is a
professional guitar player
who still works in Ken-
tucky, and I was reaching
for his guitar when I was a
toddler. My parents di-
vorced early.”
    By age 11, Gage said,
“I became heavily influ-
enced by Howlin’ Wolf, Lit-
tle Walter, T-Bone Walker,
and Albert, Freddie, and
B.B. King, and Robert
Johnson. From this point I
discovered classic rock,
hard rock, and traditional
country, but it was back
when I was in 5th grade
that my career really
started.”
    Will Owen Gage credits
Neesie Beal, a retired
school teacher and wife of
retired Express and News
music writer Jim Beal, with
helping launch his career.
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Will Owen Gage is now 30 years of age.

Guitar wizard Gage
now ranks up there
with the city’s elite
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Action Magazine and Sam Kindrick have been
accepted into the Wittliff Collections at Texas State Uni-
versity, 
a huge honor which left me stunned, humbled, and with
tears of gratitude in my eyes.

This simply means that concrete evidence of
my life’s work will be enshrined permanently in the
Texas State
University’s burgeoning museum which features Texan
writers, photographers, and musicians.

It’s hard for me to see myself and little Action
Magazine in such illustrious company as Pulitzer win-
ning authors Larry McMurtry and Cormac McCarthy, the
legendary J. Frank Dobie,  and Texas musician giants
like  Willie Nelson, Jerry Jeff Walker, and Asleep At The
Wheel’s Ray Benson. But it has happened, justified or
not.

The deed of gift was officially done on the af-
ternoon of May 15, 2018, when I signed the paperwork
officially donating to the Wittliff Collections 43 years
worth of Action Magazine copies, thousands of Action
Magazine photographs, personal and family photos,
and other evidence of the virtually one-man entertain-
ment tabloid which followed a tumultuous and ill-fated
stint as a daily newspaper columnist.

While I still hold copyright to my material, Texas
State University may use it in any way it sees fit, includ-
ing historical presentations, research, student learning
programs, etc.

Fittingly, I choose to believe, is the fact that I
graduated from the school in 1957 with a degree in jour-
nalism when the university was still known as South-
west Texas State Teachers College. Joe Vogel was the
main professor in the  minuscule journalism department
at that time.

Founded by Austin screenwriter and photogra-
pher Bill Wittliff (who is still around today) and his wife
Sally, it all started in 1986 with the Southwestern Writers
Collection at Texas State. In 1990, the writers collection
moved into permanent quarters on the seventh floor of
the Albert B. Alkek Library. In 1996, the Southwestern
and Mexican Photography Collection was added.

Bill Wittliff is a screenwriter who produced the
Lonesome Dove TV series. He is a photographer, nov-
elist, film producer, book publisher, and major collector
and benefactor.

The Lonesome Dove Collection permanent exhibition
gallery opened in 2007 and was dedicated in a special
cermony attended by several members of the miniseries
cast and crew.

In 2016 the reading room was dedicated as the
Laura Walser Reading Room in honor of Bill Wittliff’s
mother, and in 2017 the Texas Music Collection was es-
tablished with Jerry Jeff Walker being one of the first to
donate his entire life’s collection to the Wittliff.

I have to credit Hector Saldana for presenting
my case to university officials. Saldana is the relatively
new curator of the Wittliff Collections at Texas State. He
is also a former senior music columnist for the San An-
tonio Express and News. Hector has long been leader
of the Krayolas, a Tex-Mex band of rockers who have
recorded with Augie Meyers and other major hitters on
the Texas music scene.

I wrote the first article on The Krayolas when
Hector and his drummer brother David made their offi-
cial San Antonio debut at the old Warehouse Club. 

“I have wanted for years to go back through
your photos and articles,” Saldana said when he told me
about the Wittliff Collections opportunity. “I think the time
has finally come.”

And so it came to pass. Saldana drove out to
my Bulverde home, and the two of us unloaded seven
filing cabinets packed with photos chronicling the lives
of Texas musicians ranging from Willie Nelson to Ray
Wylie Hubbard to Townes Van Zandt, Rusty Weir, Wild
Man Ray Liberto, Leon Russell,  ad infinitum.

Hector also hauled away almost 6oo copies of
Action Magazine, each representing a monthly issue
over the past 43 years. We never missed a month.

“Everything will be archived,” Hector said.
“Every issue of the magazine and every photo in the
files will be digitized. It will be done by professional
archivists, and I am guessing it will take them about a
year to complete the Sam Kindrick/Action Magazine ex-
hibit. We will send out press releases when it is com-
pleted.”

The stated mission of the Wittliff is to collect,
preserve, and share the legacies of artists who define
Soutwestern culture, according to Wittliff literature,
which goes on to say: “The visions and the voices of our
region’s best writers, photographers, film makers, mu-

sicians, and other artists make up our holdings and are
available for research and discovery to anyone.”

I feel sure that I have done little to deserve this
Wittliff Collections honor. I got into the writing racket by
accident, and it took a loving God to keep me alive and
out of the state penitentiary as I have rattled and
banged my way through this experience we call life. 

After graduating from Junction High School, I
attended Sul Ross State in Alpine, majoring in nothing
but fighting, gambling, and beer drinking when the Eng-
lish teacher called me into his office and presented me
with the grim facts.

His name was Miles. He said he was wise to
me writing and selling theme papers to other students
for $25 apiece. Since I was applying myself in little else,
and because Professor Miles said he thought I might
have a sliver of writing talent, he suggested I transfer
from Sul Ross to some school that had a journalism de-
partment.

The rest is history. I landed in San Marcos and
now we are back there in a university museum with the
intriguing proposition of having a small historical place
in the overall scheme of what we call life.

I have Hector Saldana to thank. And there is
another  benefactor who is no longer with us on this
earth. I’m talking about the late Harry Jersig, onetime
president of  San Antonio’s Lone Star Brewery, and an
angel who was there for me  during one of my darkest
hours.

I had just been fired without severence pay
from my column-writing job at the Express/News when
I approached Jersig with my plan for starting my own
paper.

I told him I wanted to sell him advertising on the
back cover of a publication that did not exist at that time.
I told Jersig I would promote Texas outlaw music and
other events with a publication that would kiss nobody’s
ass in the process. Jersig smiled.

He handed me a $1,000 check for the back
cover Lone Star ad in that first issue of Action Maga-
zine. 

So thanks again, Harry. You belong in the Wittliff
Collections with us. You believed in me when I felt no-
body else did. 



     Editor’s note:
     This is the second and final
installment of an article on the
mysterious orgins of San An-
tonio.
     As we observe the city’s
tricentennial, history tells us,
no single individual epito-
mizes the times more than a
nun known as The Mysterious
Lady in Blue.

Part 2
By Michael D. King

    In order to truly under-
stand both why Texas was
missionized, after wealth
was obviously not to be
found here and even after
encroachments from the
French in the East were
not a serious threat, in
order to understand why
the Indians of Texas were
almost “pre-disposed” to
Christianity, you have to
study about the life of a
simple yet mysterious
nun, who lived in a little,
unimportant village in
Spain. She was born in
1602 and died in 1665.
She was a pious nun from
a deeply religious family.
She lived her entire life in
her convent as it was pre-
viously her families home
and was given to her for
her religious order. She

took her formal vows in
1620 and was the abess
of her convent for the ma-
jority of her life. Her con-
vent is still active in
Agreda, Spain.
    She was highly re-
spected in her lifetime and
was noted for her pru-
dence, wisdom and sanc-
tity. So much so that she
was frequently consulted
by King Phillip IV of Spain
on affairs of State. The
King sought her advice for
over 22 years and there
still survive over 600 let-
ters between them. She
wrote 14 books including
a masterpiece, The Mysti-
cal City of God, still in print
360 years after it was writ-
ten. In fact Maria Agreda
is one of two mystics
whose works were very in-
strumental to Mel Gibson
in the making of the Pas-
sion of the Christ. Suffice
it to say Maria Agreda was
credible in her life and has
remained so for hundreds
of years.
    It was amazing then
that Between 1620 and
1631, Maria Agreda re-
ported that she was often
"transported by the aid of
the angels" to settlements
of a people called Ju-
manos. Perhaps more
than 500 times this hap-
pened. Each time she du-
tifully reported the
episodes to her
priest/confessor, Fr. An-
drés de la Torre, who duti-
fully reported her
assertions to his superior.
    In 1627, Fr. Sebastian
Marcilla, the Provencial

Superior in Agreda, sent a
report about her work
among the American Indi-
ans to the Archbishop of
Mexico, Francisco de
Manso. He told the Arch-
bishop that the young
Abbess – age 25 - said
that she was visiting In-
dian villages in New Mex-
ico in some supernatural
manner and was teaching
the natives the Catholic
Faith. Even though she
spoke Spanish, the Indi-
ans understood her, and
she understood them
when they replied in their
native dialect. The confes-
sor had a favorable im-
pression of the
Conceptionist nun and
was inclined to believe her
words.
    The Archbishop or-
dered Fr. Alonso Bena-
vides, who was the first
Superior of the Franciscan
Missions of New Mexico
and the first commissioner
of the Inquisition for the
Colony. Benevides was in-
structed by the Arch-
bishop of Mexico City to
make a careful inquiry to
be carried out “with the ex-
actness, faithfulness and
devotion that such a grave
matter requires.” It is note-
worthy that Fr. Benavides
had been invested with
two offices in New Mexico
– that of Superior and that
of Inquisitor – and had all
the resources available to
make a serious inquiry.
    The Archbishop asked
that he should find out
whether new tribes - the
Tejas [Texans], Chillescas,

Jumanos and Caburcos -
already had “some knowl-
edge of the Faith” and “in
what manner and by what
means Our Lord has man-
ifested it.”
    In the summer of 1629,
a delegation of 50 Ju-
manos arrived at Isleta, a
Pueblo mission near pres-
ent day Albuquerque, re-
questing priests to return
with them and baptize
their people. The Jumanos
were an as yet uncate-
chized tribe who hunted
and traded over a wide
area in the Plains east of
New Mexico – today the
Panhandle or South
Plains region of Texas.  
    For the previous six
years, smaller delegations
of Jumanos had come at
about the same time to
Isleta to speak to Fr. Juan
de Salas, a much re-
spected missionary who
had established the
church in Isleta in 1613.
Each year, the Indians

made the same plea and
spoke about a woman
who had sent them. They
were the first to report the
visits of the “Lady in Blue.”
But the story was disre-
garded as impossible.
    To travel from Isleta to
the eastern Plains was a
long and dangerous trek –
over 300 miles through the
hostile lands of the
Apache. At that time, the
missionaries lacked both
the priests and the neces-
sary soldiers to make the
trip and establish a new
outpost, so the mission to
the Jumanos was de-
layed.
    This year (1629) Fr. Be-
navides, who had re-
ceived specific
instructions from the Arch-
bishop of Mexico City re-
garding this very topic,
was very interested to
know more. He decided to
return with Fr. De Salas to
Isleta in order to question
the Indian party and ask

how they had come to
have knowledge of the
Faith.
    Fr. Benevides wrote:
“We called the Jumanos to
the monastery and asked
them their reason for com-
ing every year to ask for
baptism with such insis-
tence. Seeing a portrait of
Mother Luisa [another
Spanish Franciscan sister
in Spain with a reputation
for holiness] in the
monastery, they said, ‘A
woman in similar garb
wanders among us there,
always preaching, but her
face is not old like this, but
young and beautiful.’
    “Asked why they had
not told us this before,
they answered, ‘Because
you did not ask, and we
thought she was here
also.”
    The Indians called the
woman the “Lady in Blue”
because of the blue man-
tle she wore. She would
appear among them, the

Michael D. King
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651-4541
4810 FM 1518 N.

1/4 MILE EAST 

OFF IH35

HOURS: 

7 DAYS 
A 

WEEK

Mysterious Lady in Blue baffled historians

For more info go to
ANHALTHALL.COM

Anhalt Hall
2390 Anhalt Rd., Spring Branch, TX 78070

830-438-2873

Johnny Bush
June 16

$25
at the door

8pm-Midnight
From San Antonio: Take Hwy 281 N to Hwy 46, Turn Left,

4 miles to Anhalt Rd. & See Signs
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    “I was playing at a pool
party at the end of my fifth
year in elementary school
when Mrs. Beal heard me
and invited me to sit in
with her band at the old
Cibolo Creek Country
Club at Bracken,” Gage
said. “I played with Miss
Neesie and the Ear Food
Orchestra which included
her bassist husband Jim.
Miss Neesie encouraged
me and I then formed my
first band, a group called
the Krybabys. I had Devin
Campbell on drums and
Tyler Phillips on bass.”
    From the Krybabys,
Gage said, he went on to
sit in with a group of pros
called the Phat Cats. This
is when he started rubbing
shoulder with the big boys,
pros like saxophone great
Frank Rodarte, bassist
Emmet Pastran, and
multi-talented guitar player
Kevin Lewis.
    “Frank Rodarte got me
my first paying gig with the
Krybabys,” Gage said,
going on to explain: “Now
I began to branch out. I
started to learn from the
older musicians, and they
started to accept me.
Guys like Benny Harp,
drummer Big Daddy
Gilbert Gonzales, and
Henry Perez of the
Rhythm Kings.”
    At this point, Gage re-
calls, he met Tony Cuellar,
“the biggest guitar influ-
ence of my entire career.”
    Gage says Cuellar

doesn’t play much any-
more, but says “Tony
Cuellar is the best and
biggest guitar influence to
touch my life and career.
He played with a band
called Blues Land. He still
sits in here and there, and
the respect he commands
is phenomenal.”
    Will Owen Gage reads
music. He is a student of
the guitar, and he is not
one to put himself or other
instrumentalists like him in
a pigeon hole.
    “I love many genres of
music, and I play a variety
of styles myself,” Gage
said. “I love Stevie Ray
Vaughan stuff, and I grew
up on Hendrix. But let’s
get something straight.
Neither of these guys
were blues players. They
were both rock guitarists
plain and simple with a lot
of blues influences.”
    Gage said there are too
many calling themselves
blues guitar players who
never bothered to pick up
the old stuff from the older
musicians who heavily in-
fluenced Stevie Ray in the
beginning.
    “These new guys are
playing a mixture of
Vaughan and Hendrix
without taking the time to
learn the licks that Stevie
Ray and Jimi Hendrix got
from the old greats. Stevie
Ray was heavily influ-
enced by the Kings, Fred-
die and Albert, and the
jump blues licks, many of
them, came from legends
like T. Bone Walker,” Gage
said. “I tried to copy Stevie
Ray very early in my ca-

reer, but I went back and
learned some stuff from
the very musicians Ste-
view Ray and Hendrix got
it from. I could hear the
Freddie King licks in some
of Stevie’s stuff, and I
could hear the jump blues
swing licks of T. Bone
Walker, or the blues licks
of Albert King.”
    Will Gage says he still
plays some Stevie Ray
Vaughn with the firm con-
viction that there will never
be another guitar player
like him or Hendrix. Espe-
cially Stevie Ray.
    “There will never be an-
other guitar player like
Vaughan,” Gage said.
“Everyone wants to sound
like Stevie Ray, but he had
a fire burning inside of him
that nobody will ever
match. Now I have a differ-
ent something burning
that makes me want even
more to be the best overall
musician I can be. I want
to play like Tony Cuellar,
with taste and class and
never overstating with the
guitar. I want to continue
improving my vocals and
my songwriting. I want to
keep getting better.”
    So expect Will Owen
Gage to tone it down a bit
with class and sophistica-
tion. But don’t expect that
guitar slinger inside to re-
main dormant forever. 
    He will bust free from
time to time, and the gal-
loping guitar will do what
comes naturally. It will gal-
lop again.
    “It’s what I love,” Gage
said. “I can’t imagine doing
anything else.” 
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Will Owen Gage
continued from pg 4

Will Gage now plays guitar with three bands.

Hosted by Mike Ellis, Jackie Huddle
and the Fabulous Funtones
Every Sunday at 9:30pm

ALL STAR JAM � 27TH YEAR

KARAOKE WITH LARRY & MADONNA 
Every Friday and Saturday at 9:30pm

KARAOKE WITH JOHN & KATHRYN 
Every Thursday at 8:00pm

FREE POPCORN, POOL AND WI-FI

Corner of Perrin-Beitel & Thousand Oaks 
Across from HEB

We are always open at 7:00 a.m. for our night shift patrons
THANK YOU DISCOUNTS FOR FIRST RESPONDERS
We open Sundays at 12:00  � (210) 655-6367      

MAKE MY DAY LOUNGE
Wade Jacoby's new Album,
"e More ings Change"
is now available through his
website at wadejacoby.com,
either as a CD or by digital
download.  e album 
represents  some of the best
work that came out of a 
three year long writing 
streak that produced over  
a hundred new songs.
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          Remember
Guich?

   The Jerry King retire-
ment party last month at
Texas Pride Barbecue at-
tracted a good crowd, and
one handsome face
among the multitude was
familiar to many old dogs
in attendance.

    We are talking about
Guich Koock, the former
part owner with Hondo
Crouch of Luckenbach
who appeared in numer-
ous films and the TV se-
ries Carter Country.

    Guich and Action Mag-
azine editor/publisher
Sam Kindrick both had
speaking parts in the
Steve Spielberg film Sug-
arland Exress, starring
Goldie Hawn and Ben
Johnson.
    Guich and Kindrick

were drinking coffee in the
Gunter Hotel coffee shop
when casting director
Shari Rhodes asked them
if they wanted to be in a
movie. The rest is history.
    Shari Rhodes worked
in Jaws and other Spiel-
berg blockbusters. She
died of breast cancer in
2009. 
    In Carter Country,
Guich Koock played the
clown character Harley
Puckett.
    Asked once about the
weird spelling of his name,
Koock said, “My father
raised coon hounds and
the dogs got all the good
names.”
    Watch for a Guich
Koock article in an upcom-
ing issue of Action Maga-
zine.
New Jacoby album
    Wade Jacoby, the Bul-
verde musician with un-
questionable writing and
playing talent, is back with
a new album.

    Wade Jacoby's new
Album, "The More Things
Change" (see ad in this
issue of Action) is now
available through his web-
site at wadejacoby.com,
either as a CD or by digital
download.  The album rep-
resents  some of the best
work that came out of a
three year long writing

streak that produced over
a hundred new songs.
    Wade first began play-
ing keyboards at age 7,
later playing and singing
with Katherine Dawn at
Cousins Pizza in Boerne
Texas.  That group later
morphed into the River
City Pleasure Band with
Robert "Robar" Adams on
bass, Clay Meyers on
drums, Steve Lewis on
guitar, Carol Gumm on vo-
cals,  Roberts' Brother
Leroy on Rhythm Guitar
and Vocals. 
   Around 1980, Wade
auditioned for the Darryle
Dugosh Band.  Managed
by Charlie Prides' organi-
zation he toured with
Dugosh all over the United
States, opening for most
of the Major Country acts
of the day including Char-
lie Pride, Steve Wariner,
Jerry Reed, Jerry Lee
Lewis and George Strait,
and many other legends.   
   After the Dugosh gig
played out, Wade played
with Jay Eric and the
Blieders Creek band for
about 3 years, again
opening for major country
acts at Blue Bonnet
Palace and Texas Dance
Hall, and also with the
Chris Story band. 
   Wade's favorite gig
though was a stint as a
solo artist  with regular
jobs at Los Patios and the
old Marriot Hotel in down-
town San Antonio.
   After getting into a bar
fight with some jerk who
was bugging his very
pregnant wife Mary, Wade
was fired from the Marriot
gig.
The next 20 years were
spent building a recording
studio and recording local

talent, and raising a family.
His marriage ended in a
divorce in 2013, but he
and Mary are once again
happily reunited.
Jacoby  says he doesn't
have any regrets about
anything.  He doesn't be-
lieve in regrets.  "I think
this new album is my best
so far, although it might be
hard to top my tribute
Album to the Great Jacoby
Brothers, Jacoby said.
“That album stayed within
the top forty on the Amer-
icana Chart for several
months.  That was a great
album with some great
players like Bobby Flores,
Bert Poutra and Allen
Chapman... But this new
album is really different
from anything I've done,
and I hope it does well.
Regardless, I'm not done
making music yet.  I've got
a sizeable catalog now,
and it's still growing"

   Rohan loses wife
    Cynthia Rohan, wife of
fiddling cartoonist Bob
Rohan, died last month.
    “She donated body
parts to the medical field,”
Bob Rohan told us in a
facebook text. “Now two
people can see and she
gave hope to 50 bone pa-
tients.”
    She was a flight atten-
dant with Southwest Air-
lines for more than 20
years.
    Bob and Cynthia had
been married for more
than 30 years.
    The Bob Rohan car-
toon strip Buffalo Gals has
been running in Action
Magazine for a number of
years
    Three of Cynthia’s sis-
ters are flight attendants.
The Rohans live in Hous-

ton. 
    When Cynthia passed,
Bob messaged: “The
angel got her angel wings
today...”

        Holley on KLUP
    We are happy to report
that  friend Roy Holley has
found a new home for his
Talk About Texas radio
show. 

    After being unceremo-
niously dumped by KKYX
AM, Holley has hooked on
with KLUP 930 AM for
Saturday shows which will
run from 4 until 5 p.m. 
    Roy's 7-year run with
KKYX ended May 26. His
first KLUP show will be
June 2.

Surtees memorial
   As they have been
doing for years, South

Side club people came to-

gether last month to re-

member one of their own,

Mary Ann Surtees, a lady

who was known for help-

ing others. She passed

away in a Florida nursing

facility.
    Mary Ann’s daughter
Cheryl helped organize
the memorial, which was
well attended at Frank
Mumme’s Spurr 122 Club.

    Making one of his rare
public appearances since
he retired from the club
business and closed the
famed Trap Lounge, Frank
Mueller was one of sev-
eral who employed Cheryl
as a bartender and day
manager over the years.
    In addition to working
for both Mueller and
Mumme, Cheryl has also
tended bar for Linda
Reese and Rob Brewer at
the Brooks Pub.
    We go back with the
Surtees family more than
40 years, for Action editor-
publisher Sam Kindrick
once shot pool and played
golf with Mary Ann’s hus-
band Calvin Surtees.
    Cheryl posted some
photos of her late father
on the Sam Kindrick face-
book page. They recalled
some good memories.
Dam Red Barn

    The Dam Red Barn at
Canyon Lake is again
open for business with
new ownership and man-
agement and plenty of live
music to go around.
    Todd Tupa is the new
owner while Brandy
Browne is managing the
place.
    Brandy, known as a for-
mer manager of Dale Wat-
son’s Big T Roadhouse, is
a go-getter who was in-
strumental in re-
designing and refurbishing
the once popular Canyon
Lake bar.
    The place had four
bands over the holiday
weekend.

Guich Koock 

Cheryl Surtees 

Wade Jacoby 

Jerry King 
Roy Holley 



    This is a rant, but it is
related to music in the
public sphere.
    In May, Bexar County
had an election in which
less than five percent of
the registered voters both-
ered—I say bothered—to
vote. At issue were things
like determining the lead-
ership of the Alamo Com-
munity College District
(ACCD), a major bond
issue for North Side
Schools and a host of city
council and mayoral posts
in places like Leon Valley,
Balcones Heights and
Castle Hills.

    There are just over 1.7
million folks in Bexar
County. Around 600,000
are registered to vote,
which means that in this
election less than 1.7 per-
cent of the population is
determining the future of
our children and our cities.
    Ok, so only some of the
1.7 million people are eli-
gible to register when you
consider age, criminal
past, etc. I’ll give you that.
But, still, somewhere be-
tween 1.7 percent and
4.75 percent of the people
are in charge of our
democracy because they .

. . bother to vote.
    Know what’s even
worse? Undervoting.
    Undervoting is a meas-
ure of how many people
don’t vote on issues or
races with which they are
unfamiliar. They just skip
the question. For example
in one ACCD race, more
people did NOT vote than
those who DID vote for ei-
ther of the two candidates.
    Why? I don’t think they
know or perhaps care
what the ACCD is or does.
    What appears to be
missing is something E.D.
Hirsch, Jr. (Pioneer Insti-
tute) has said is “the sa-
cred fire of liberty.” It is the
passion for freedom that
consumed the founders of
our democracy. Where is
our passion today?
    Let’s say you live in a
neighborhood with 100
registered voters living
close to you. Around five
of them just determined
who would set your tax
rates and community col-
lege policies that affect the
cost and quality of higher
education for almost

60,000 students attending
the five campuses each
semester.
    If you think each of
those five voters is sane
enough to make decisions
on your behalf and that of
your family, you’re crazier
than they might be. Fur-
thermore, if you think vot-
ing for some star-struck,
power-hungry politician
every four years is gonna
make America greater you
need a session in the
woodshed.
    BTW: I think America is
already great . . . but could
be greater.
    Making America
greater is OUR job, and
the first non-negotiable
task of this job is to know
the issues and candidates
and vote!
    Maybe “the sacred fire
of liberty” is really the sa-
cred fire of life. I can tell

you that having and sur-
viving cancer have helped
me realize just how pre-
cious life is in these United
States of America.
Notwithstanding the many
flaws we have, I’d rather
live here than anywhere
on this planet.
    But, if we don’t do a
better job of living to-
gether, gracefully and
peacefully, we could lose it
all. Nations have come
and gone since civilization
first came into being.
    As a live music per-
former, I think it is part of
my job to stoke the flames
of the sacred fire of living
so that people might coex-
ist in concert with each
other.
    And that’s how politics
and music are related in
my pretty-well-informed
opinion.
    That’s what I think.

What about you? Send
me an email.

***
    Jim Chesnut is a state-cer-
tified public management

graduate of Texas State Uni-

versity in San Marcos and a

former major label recording

artist and staff songwriter with

Acuff-Rose Music in Nashville.

After 25 years away from the

music business, he began per-

forming in and around San An-

tonio in 2008. Since then, He

has self-produced and re-

leased five CDs. Since January

2016, he has had five consec-

utive Top-10 national indie

country singles, three of which

reached #1 in the Top-40 chart

of IndieWorld Country Record

Report. He has been a free-

lance contributor to Action

Magazine since the beginning

of 2016. Contact info:

jim@chesnutproductions.com
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Jumanos representatives
said, and instruct them
about the true God and
His holy law. The party,
which included 12 chiefs,
included representatives
of other tribes, allies of the
Jumanos. In Fr. Bena-
vides’s 1630 Memorial, he
notes that they told him “a
woman used to preach to
each one of them in his
own tongue” [emphasis
added].
    It was this woman who
had insisted they should
ask the missionaries to be
baptized and told them
how to find them. At times,
they said, the 'Lady in
Blue' was hidden from
them, and they did not
know where she went or
how to find her.
    In August of 1630,
amazingly, Fr. Benevides
was requested to return to
Spain, partly because of
interest in the amazing ac-
tivity related to Maria
Agreda. In 1631 Fr. Bene-
vides met with the Provin-
cial, Fr. Sebastian
Marcilla, and the nun’s
confessor, Fr. Andrés de la
Torre. The three went to
the Immaculate Concep-
tion Convent in Agreda, to
meet with Maria Agreda.
The account of their visit is
documented by Fr. Benev-
ides. In a letter of May
1631 he wrote to the Fa-
ther General:

    “She told me all we
know that has happened
to our brothers and fa-
thers, Fray Juan de Salas
and Fray Diego Lopez, in
their journey to the Ju-
manos. … She gave me
their full descriptions,
adding that she assisted
them. She knows Captain
Tuerto [a Jumano chief]
very well, giving a detailed
description of him and of
the others.” He concluded,
“She has preached in per-
son our Holy Catholic
Faith in every nation, par-
ticularly in our New Mex-
ico. “
    Fr. Benavides had
other talks with Mother
Mary of Jesus before he
left. He became convinced
that she was the “Lady in
Blue” who had traveled to
America to teach the Indi-
ans. It was not just her
words, but her way of
being that impressed him.
He had formed a high
opinion of the sanctity and
piety of that Conceptionist
nun who was favored with
many mystical gifts .
    Accounts of Mary's
mystical apparitions in the
American Southwest, as
well as inspiring passages
in Mystical City of God, so
stirred 17th and 18th cen-
tury missionaries that they
credited her in their own
life's work, making her an
integral part of the colonial
history of the United
States.

    But more importantly
these narratives were
passed down through the
oral traditions of the Indi-
ans of Texas, from West
Texas, all the way to East
Texas, missionaries were
often asked about the
Lady in Blue. These sto-
ries were told to the en-
tradas that founded the
missions of San Antonio,
between 1718 and 1731,
they had been told for a
hundred years after the
death of Maria Agreda
and they are still being
told today. San Angelo,
Texas credits Maria
Agreda as a pioneering
force behind the establish-
ment of early Texas mis-
sions. The descendants of
Jumano Indians today
reminisce about her role in
their survival, and her pos-
sible connection to the
legend of Texas's state
flower, the bluebonnet.
    Less than 10 years
after her death Maria
Agreda was elevated to a
Venerable by the Pope.
There was an intense in-
vestigation into these cir-
cumstances, including two
Memorials written to Pope
Urban VIII. Maria Agreda
herself appeared before
the Inquisition twice and
was cleared of any wrong.
There are volumes of
books, testimonies and
definitions of the accounts
from many, many people
associated with the

events. With the authenti-
cated evidence of the in-
vestigations and the
extensive documentation
of Fr. Benevides,  The
Church has ruled that her
visiting the Indians of
Texas and New Mexico
were actual, mystical bi-lo-
cations. All things are pos-
sible with God. Maria
Agreda died and was
buried in 1665. 244 years
later, in 1909, her body
was exhumed and exam-
ined by doctors – detailed
reports were made be-
cause her body had not
decayed, at all. 
Her glass coffin was again
opened in 1989, in an ef-
fort to use modern tech-
nology to explain the
phenomenon. The attend-
ing physician was named
Andreas Medina. He re-
ported: "What most sur-
prised me about that case
is that when we compared
the state of the body, as it
was described in the med-
ical report from 1909, with
how it appeared in 1989,
we realized it had ab-
solutely not deteriorated at
all in the last eighty years." 

    Why we need to under-
stand the story of The
Lady in Blue is to under-
stand the mystical begin-
nings of the Missions of
Texas and especially the
mystical beginnings of
San Antonio. San Antonio
would not be here today, if
the Indians in Texas were
not agreeable to live there,
and turn their lives over to
Jesus Christ. 
    After the missions were
secularized, they settled
into the fabric of San An-
tonio. Generations of
Southside farm children
went to a simple little
school, partly housed in
the corner bastion of the
walls of Mission Espada.
The room is still used
today, as a small visitor
center for the National
Park Service.
    All of the missions
found a use, to the extent
their condition would
allow. Of course after
Texas won it's independ-
ence in 1836, and espe-
cially after Statehood and
the end of the Mexican
War in 1848, “The Alamo”
became etched as an icon

in the mind and hearts of
all Americans. I'm amazed
how many people, even
native San Antonians who
don't realize the Alamo
was a mission at one time,
that it survived as a mis-
sion for 72 years and then
was abandoned for 46
years before the battle.
    Because of the distrac-
tion of the famous and
heroic siege, the vener-
ated history of the Alamo
and it's plaza in the 181
years since the battle, I
tend to shy away from
Mission San Antonio de
Valero and concentrate on
the remaining four. Much
of the narrative about the
missions was the same. In
a way, the Alamo had a bit
easier life because it was
so close to the Presidio
and the Villa that sprang
up around it. In a way, it's
proximity to town and the
Presidio made it's life
harder as well. Like most
places and most people,
it's situation was give and
take.

Action Magazine, June 2018 • 13 •

Lady in Blue
continued from pg 7

13247 BANDERA RD, HELOTES, TX 78237 210-695-4941

JUNE 
BAND SCHEDULE

6-9 PM

NOW FEATURING LIVE MUSIC!

Join Us
Every Wednesday

Singer
Songwriters Night

hosted by
Amy Hermes
6:30-8:30pm

SAT 2 JEFF MATHEW WOOD
SAT 9 MEYER/ANDERSON
SAT 16 MATT TEJEDA ACOUSTIC DUO
SAT 23 TRISHA LYNN ANDERSON
SAT 30 MEYER/ANDERSON

Pool • Darts • Televised Sporting Events
1123 Fair Ave. (210) 534-7399

Open Monday - Sunday 12 Noon - 2 a.m.

South San Antonio’s friendly gathering place
5 minutes from Downtown San Antoinio.

Ka r a o k e
on Fridays & Saturdays

The Other

Woman
Cocktail Lounge

Frank Mumme’s



• 14 • Action Magazine, June 2018

Where to find Action Magazine Advertise 
in 

Action 
Magazine
To advertise call
(830) 980-7861

Northeast

Adrenalin Tattoos
Barbecue Station
Boozehounds
Bracken Saloon
Century Music
Charlie Brown’s
Cooper’s Lounge
Cootey’s
Country Nights
Crazy D’s
Cross-Eyed Seagull
Easy Street
Eisenhauer Flea Mkt.
Evil Olive
Fiasco
Finnegan’s
Fitzgerald’s
502 Bar
Guitar Center
Halftime Lounge
Jack’s
Jack-N-Arund
Jeff Ryder Drums
Krystal’s Cocktails
Lone Star Bar & Grill
Locoe’s Sports Bar
Main Street Bar & Grill
Make My Day
Martinis
Marty’s
Midnight Rodeo
Minds Eye Tattoo
Our Glass Cocktails
Pigpen
Planet K
Rebar
Recovery Room
Rick’s Cabaret
Rookies Too
Schooner’s
Silver Bullet Ice House
Spanky’s 
The Crazy Ape
Thirsty Turtle
Two Rivers Tavern
Whiskey Girl
Winston’s
Zona

Northwest

Alamo Music
Big Bob’s Burgers
Bend Sports Bar

Bone Headz
Burn House
Cavenders 
Coco Beach
Cooter Brown’s
Cowtown Boots
Element Tattoo
Fat Racks
Hardbodies
Highlander
Hills and Dales
Ice House Bar
Janie’s Record Shop
Joe’s Ice
Kennedy’s
Knuckleheads
Las Chiladas
Mitchell’s
Pick’s
Planet K
Stacy’s Sports Bar
Wetmore City Limits
Whiskey’s
Wise Guys
Who’s Who

Central &
Downtown

Alamo Beer Co.
Alamo Music
Armadillo
Amp Room
Augies BBQ
Big Bob’s Burgers
Blue Star Brewing 
Bombay Bicycle Club
Casbeers
CD Exchange
Demo’s
Goodtime Charlies
Hardbodies
Joe Blues
Joey’s
Limelight
The Mix
Pigpen
Pigstand
Planet K
Sam’s Burger Joint
Sancho’s
Squeezebox

Southside

Billy’s Bar 47

Brooks Pub
Flipside Record Parlor
Herb’s Hat Shop
Leon’s
Mustang Sally’s
Perfection Tattoo
Planet K
Shady Lady
Spurr 122
Texas Pride BBQ
The Other Woman
The Steer

Bulverde area

Antler’s Restaurant
Choke Canyon BBQ
Daddy O’s
Max’s Roadhouse
Shade Tree Saloon
Tetco, 46 & 281

China Grove

China Grove
Trading Post
Longbranch

Converse

Sportsman’s Bar

Helotes
B-Daddy’s  BBQ
Bobby J’s
Floore Store
Pete’s

Leon Springs

Angry Elephant
Longhorn Restaurant
Silver Fox 
The Grill at Leon
Springs

Selma

Bluebonnet Palace
Deer Crossing

Universal City

Billy D’s
Planet K
The Pawn Pub



Action Magazine, June 2018 • 15 •



Blue Star Arts Complex 
.ljkS. Alamo St. #105 
:z l o'2ii�5506 ) 

'.! � 1 I 

YOUR 

NEIGHBORHOOD 

BAR SINCE 1988 

210-733-9573

': i ; 1 
.. �. . '

WILL OWEN GAGE 

11011D!lV 

SINGER/SONGWRITER 

IHU!{SDQV' 5 

1420 S. Alamo 

San Antonio, TX 78210 




